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Shiv Shakti & Sangeet

Tanushree Kashyap
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“The philesophical concept of
Siva Sakti principal has its roots in the
notion of the related and the relation.
which means, the cause and the effect
Everything material oF mental-gross or
subtle has a casual, relation between
antecedence and the precedence. When

~an event is followed by anether event.
~we call the former a LBUSC dnd the later

and-event: The wula of cause and efforts
designed the world of appearance.
When music first appeared in the human
world in the primitive society men did
neither bother their heads about its
problem of origin on its cause and so
no philosophical idea did grow at the
time, behind the art & culture of music
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